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This work is licensed under the Creative Commons Attribution 4.0 Public License. *Corresponding author: Sonjah Stanley Niaah, UWI, Kingston, Jamaica, E-mail: culturedoctor@gmail.com There is also, however, work on the feeling of the sacred in public, such as through festivals like in Swapna Gopinath's discussion of India's Ganesh Utsav and Carlton Turner's treatment of Bahamas' Junkanoo. Monique Charles's discussion of the musical genre grime vis a vis the sacred reflects the development of grime as a cultural form, and, next to Michael McMillan's meditation on the relationship between sacred and secular migrant musics in the UK, the two essays can be viewed as documenting the Black British cultural experience, so important in the 70th anniversary year of the arrival of Caribbean people on British shores via the Empire Windrush.
Thinking through the cultural realities of ghosts and haunting, Huber reads these phenomena through Wynter, Derrida, Cesaire, Tuck/Ree and others. She plays with a range of different objects of analysis and theorizations of ghosts open up so many possibilities in terms of thinking about the relationship between the dead and us. The work of Fernanda Gonçalves Castro presents an analysis of the spiritual life of a woman in the 1800s through the use of Cultural Studies analysis. It's an interesting treatment of an interesting textesoteric yet useful in terms of presenting an example of travel/pilgrimage literature during the colonial period. It's almost a test of Cultural Studies-as if the author is asking "what happens when you look at a text like From Naples to Jerusalem through the lens of Cultural Studies?
Kimberley Jane Anderson and John Bolland provide a unique look at the interaction between art and theology, but also between these and other potential sources of inspiration--such as hip-hop and grime, for example. It's also an effective way of engaging with the process of writing poetry (both the successes and missteps) as well as grappling with the issues around class and audience. Over all, the artistry is demonstrated to be a means of how to connect creatively with spirituality through art and culture.
Each of these essays takes a different perspective, but they all engage the sacred and the spiritual through the lens of culture. It is clearly important to consider what it means to engage spiritually with (or see the spiritual elements of) a range of things, from grime to various forms of pilgrimage, and public cultural practice. Cultural Studies, through these essays, is demonstrated to be an ideal intellectual space to talk about the sacred. As Turner writes in his paper, "Cultural Studies and analysis require the theological sensibilities to see a deeply engrained theological methodology within such religiocultural productions. Because of both, we discover more about the sacred in ordinary life."
